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Vlyp3unKalo3,

B kauecTBe IpeaycIOBUA S XOUY IPEAYIPEANUTD O TOM, YTO TEKCT OyIeT COfep>KaTb MHOYXXeCTBO OTCHIIOK, YaCTh Y3 KOTOPBIX — MOV METOJO/IOTMYeCcKyIe pa3padoT-
KU, KaK CBOOOJIHOI MCCIIeOBaTeIbHULIBI, IHXKEHEPKH, XYAOKHUIBL. KapTiHa Mypa cobupaeTcsi B COaBTOPCTBE C PYIVMMU IPOU3BOANUTEIIIMM 3HAHNUA. DTO valle
BCETO MUKPO-IMA/IOTH, PeaKIM Ha CTOPU3, IIEPEINICKU B MeCCeHKepax, OpolleHHbIe (ppa3bl Ha BeYepMHKaX, KOPOTKIE VAJIOTY B paMKax €KWL, IOMeTKI,
KOTOpBIE 5 [ie/Ial0, IPOCTyLINBast IEKLMY C I0TbI00a. Vi 9TO BO3HUKILINE U3 OIIBITA, TPAKTIYeCKye HapaboTK — apPeKTUBHAS TeOPYS AKTya/IbHBIX IIPOEKTOB, —
npoOpoleHHas B Oypylee MV yCTaHOBJIEHHasA ¢ HoMolnplo pedekcyn. Hanpumep, Camoopranmsanyst JIK Po3bl, mocTcoBeTCKIe MICC/IEOBaHUA TOBAPUIIIECTBA
C TPIOTOPCKOV rpymnmon Yro JlenaTp, NCCIeOBAaHNA B HM MY €T O €A T b.

I'me uckatp Bxop B ToBapumectBo? Kakme
NpUMepPbl COBPEMEHHOI0 TOBapUILEeCTBa
MbI HaxomuM? MOKHO IIPeNION0XKNUTD,

YTO 3aJI0T TOBAPUILECTBA — O0LIast Maes.
[TepeqncinTh BapyaHThI, e OOLIas COCTABISIOWIAS — 9TO
apdexr. ToBapuuu mo HecyacTblo — TO, Kak ceityac ¢op-
MUpYeTCsl KO/UIEKTUBHOCTb. MOXKHO 3aIll0ZO3PUTb IyBCTBO
TOBApUIECTBA CPeM POCTBapieillles, monuuuu. Iloxoxe,
IIPOM3OLIIO C/IMIIAHME TIOHATHUII COBETCKOTO TOBapHIIeCcTBa
U CTpEeMJIeHUs] K YyBCTBY COLMAIbHOIN IIPUHAJIEKHOCTH,
IPUCYIeMy KaKHOMY dYenoBeKy. Ho Bce 9Tu OCHOBaHWS,
BK/II0Yasi PaBEHCTBO, TAKXKe MOTYT IIOCTYIMPOBAThCs B da-
IIMCTCKUX pexuMax. [I03UTHBHOe WM OCHOBaHHOE Ha CeH-
TYMEHTA/IbHOM ITOCTCOBETCKOM IiIelihe TOBAPHILIECTBO MO-
XKeT 00epHYThCsI JIeTaTM30BaHHbIM CHCTEMHbBIM HACUIIEM.

CoBpeMeHHbBIE TOBAPUIIY HAXOAATCA B KPUTUIECKOI I0-
3UIINHY 10 OTHOLIEHMIO K COLMANM3ALNM, TPAXKTAHCKOMY
TOTI0KEHNIO, TIOI0KEHII0 TI0 OTHOIIEHNIO K BTacTi. OCcHO-
Ba TOBApMIIIECTBA — SMAHCUIIATOPHOCTD. B TOM 4nmcre ocso-
6ox/ieHIe Yepes pafuKaabHOE BOOOpakeHNe, IpeIonara-
Iolljee IPOXOXK/EHME Yepe3 BOpoTa OMHAPHOCTH. YIep>KuBast
OMHapHbIE ITaPbI, MbI HAXOAMM, KaKlie I'PYIIIBI MM TPaKTUKH
COOTBETCTBYIOT KaTeropuy ToBapuinectsa. Kro smancumm-
pyerca u camoopraumsyerca? Hampumep, KBUp IpakTUKK
IIPOCKA/Ib3bIBAIOT MEXK/Y IOTI0CAMI MY>KCKOTO 1 YKEHCKOTO,
a IMIPaKTHKYIOLIMe IPOKPACTUHAIINIO — HAXOIAT Ce0s MeX/y
BBITIO/IHEHNMEM 3a[ja4l 1 JIeHbIo, THeHMeM. OueHb Haflel0Ch,
YTO MbI HEe CTPEeMUMCA K YCIIeXy — TPaHAMO3HOCTH — VI He Ta-
TaeM B IIPOTIACTh HUYTOKHOCTI.

Y Hac He mony4aeTcsa PUKCHUPOBATh 30HbI
TOBAapUIECTBA, HO Mbl BUJMM TOBapuina
B AipyroM. He yepe3 po3oBbie 04K copeil-
CTBHMS WIM MOOWIN3AaIUM, KO/UIETUATIb-
HOCTH, a Yepe3 OYKM YepTOBIIVHbI, SIMAH-
cunatopHoii mosunun. To ectb uYepes
yAep>KaHUe HOTI0COB OMHAPHOCTH: POTa y
YyepTa U €ro TOHKMII OCIMHBIN XBOCTUK —
nHTepdeiic COTUIAPHOCTH.

B mporjecce HammMX MOCTCOBETCKUX MCCENOBAaHMIA TOBAPH-
mectsa B [lIkone BoBneuennoro VckyccTBa 51 HATKHY/IACh Ha
apxmB >XypHama Mypsunka. O6pas ITTaBHOTO IIepCOHaXKA —
MYTHPOBABILINIT 13 XEITOI JBOPHATHU IIEPCOHAXK C HepeToM
u mapdowm. [Tepsoiit HoMep Bbiuen B 1924 roxy, u 5o 1991
rofa xypHazn 6p1 edatHsiM opraHoM LIK BJIKCM. Pepak-
TOPCKOe pe3roMe XypHana rmacuno: « MYP3MJIKA” orpas-
UT B cebe 1 pebsube XUTbe-0bIThe, 1 mpupony. “MYP3UJI-
KA” nokaxkert, Kak pebsiTa ZO/DKHBI paboTaTh COO0IIIA, YTOOBI
UM Becesio ObII0 OT paboThi». B xofe mabopaTopuu s OTKpbI-
7a u3gaHue 93 rofa 1 y3Hasia/BCIIOMHMIA KOMUKC, KOTOPBIi
addexTpoBaT MeHs JEeBATUIETHION, @ 0COOEHHO — TI0Befe-
H1te 371011 BommeOHnIbI S6unsr Kopsabensl. ViHTepecHO, 4TO
OH OTPasml MOJi aJITOPUTM TOBAPMUILECTBA, TOBAPUIIECKYIO
IPaKTUKY, KaK s ee BIKY ceifdac.

ITompo6yem mpoaHamM3NpPOBAThH,

1. Adpdexr. S6ena Kopsabema saxpadena mo6OMBITCTEOM U PEB-
HOCTBIO K IIAPTHEPCKOMY IPOeKTY. S16efa — Ta, KTO BBIHOCKT Tail-
Hble NPAaKTUKM B IOJIe TOBapuileckoro cypa. S6ema-kopsibena,
COJIEHBIII OTypell, Ha IOy Ba/lfgeTcs, HUKTO ero He ect! VIckiro-
YE€HHaAd, HE HPI/IHHTBIVI KO/NJIEKTUBOM MHOVBN]I,. XyHI/II‘aHCTBO, I10-
TpaHMYHasA ¥ MOfIPbIBAIONIAA MPAKTUKA. 3aHUMACTCA CO3/JaHMEeM
TOPU3OHTAIbHBIX prﬂHOCTeﬁ, KOTOpbI€ B TOBApUIIECTBE OYEHD
Ba)KHBL. BbIOMpas ToBapuinecTso, a He COTPYLHUYECTBO MU KOJI-
JIEKTVBHOCTD, THI ITOIA/]aelllb B CUTYAIUIO, KOTZIa CBOMM JIJapOM
YCIOXHAEMD OKPYJKAIOIVIM MHTIMHOE CYLIECTBOBAaHME.

2. Pemaer MPUCOETMHNUTDHCA Y€PE3 CUIBI CTUXWUIA.

3. Mup 06'beKTOB 3aMONMHSIET BCE TOJie BOCHPUATHS, BbISbI-
Bad TpeBory. IIpocTpaHCTBO MEHsAETCA M 3alONHAETCA He-
YeoBe4YeCKOI arTeHTHOCTHIO.

4. Ee addeKT ¢ monoca HUITOKHOCTY TEPEMEIAETCS K 0~
JTIOCY TPAHAMO3HOCTU. Takas JUHAMIKa CBOJICTBEHHA MHIVBI-
IaM C IIOTPaHMYHOI OpraHmsanyeit. TeM, KTO HaXOOUTCA 3 Ipe-
TellaMyl COLMAIbHOTO, ¥ B TO JK€ BPEMS B3aIMOJENICTBYET C HUM.

5. IIpocTpaHCTBO N3MEHNIOCH. Brarogaps TpyRHOCTAM, KOTO-
pble C pajloCThIo TpefIaraet S6esa, MPUXONAT HOBbIE BO3MOXKHO-
CTU M IOTEHI VA 1A CMEIEHNA B3IJIA1a HA MUD Bemeﬁ.

HYXXHO UM TOME WATD!

XE-XE! HY, kak
Bb) TENEPD
BbIGEPETECH?

4YTO K€ MPONUCXOONUT HA KapTNHKAaX:

6. Ipuseis K TOBapuIecKoil MoOunusamuu. Konnekrus
pacmmpserca A ajanTali ¥ HeYel0Be4YeCKOro Iap-
THEPCTBA.

7. IIpakTHKU pa3ieeHHOTo MeK/AY BCeMU KeTaHus IIPUXO0-
ST HA TIOMOIIb.

8. B npomecce pa6orsi cobuparorcsa Hosbie ToBapumu. Kak
MbI BbISACHWIN — U3 Pa3[e/IeHHOIO >KeaHUsl Y HedeloBe-
YeCKOil AaTeHTHOCTH, cClunBaeMble a(PeKTOM IOrPaHNIHOTO
nmepcoHaka. Heuenoseueckoe IIPpOABJIAETCA KaK ):[e]?[CTByIOU.Iee, B
CBeTe 9KOJIOTMYeCKOI KaTaCTpO(bI)I — KOHIIa CB€Ta — OHM IIp€Bpa-
IIAI0TCA B TOMOIIHMKOB ¥ TOBapUILEN.

9. BosHHUKaeT HyIeBOIl ypOBEHb TOBApPMILECTBA, KOIAa
MO>KHO HaYaTh BCe 3aHOBO. MoGMIN3aINsA, PAaBEeHCTBO.

10. IMosBAseTCS KpUTHKA MPAKTUK UAEHTUIHOCTY M MOGU-
MU3ALUN.

11. BoisBnena npo6neMa KOWIEKTUBHON KOMMYHUKAI[UI,
ofmasa 3agada yTouHserca. VIHcaiiT, nmposacHeHue o6uieit
3aJja4ym, IBUKEHME K COOBITHIO.

T CHET! ]

[IYCTb MOVBE

12. ITpunsiTne cnabocTy, COCTOSTHIE TOBAPUILECKOI
¢bpycrpanum.

13. 310 mposBNsAET TOBaPUIIECKYIO MONIEPKKY, TOBAPU-
1ecKuii gap.

14. Accam6nsk. Cnacaer ouryleHme CBOEro MecTa B TOBa-
pumiectBe. B pipax, Ha rpaHNI[aX PeaTBLHOTO.

15. YcranaBnnBaetcs BpeMs TOBapuIecTBa, 0GpaTHBIIL OT-
cyeT, Marus feijIaiHa.

16. 3amyck sKOCEeKCyanbHOTO MpOeKTa — &1Ka OCTaeTCs
HETPOHYTOM M TOCTeNPUUMHOI. TpaHc-/10KaIbHbIe TPAKTUKI
coob11ecTBa CBA3aHBI C HOBBIMU PeCypcaMiy, KOTOpbIe paHbIIe
HEBO3MOYXHO OBLIO BOOOPA3UTh.

17. Mb1 BuguM X0poBoOJ, — OpraHmsymoliee Bcex coObITue,
- HO He BUAMM CTapbIX OCHOBaHUII, 3eMJI1 OTCYTCTBYeT. 31ech
NIpeJIOKEHO 3ayMaTbCs Hajli HOBOM 3MMCTEMOJIOTMEN: Ha YTO
HaMeKaloT MHOTO3HA4YNTe/IbHble B3ITIAMIbI B HALly CTOPOHY TaH-
Iyomyx Topapueir? Yro sxe ¢ semeii? [lodemMy ee HeT B IeBOM
IMCKypCe M KaK Mbl MO>KeM IIePepUCBOUTD 3TO NOHATHE?

IAnnaJAveryanoval/alhelGateslofiBinarityyViurzilkak93!

As an introduction, I want to warn you that this text will contain a multitude of references, some of which are my own methodological developments as an
independent researcher, engineer, and artist. My picture of the world is gathered in co-authorship with other knowledge producers. This most often takes the form
of micro-dialogues, reactions to social media stories, exchanges on messaging apps, phrases thrown out at parties, short dialogues during lectures, and the notes
that I take listening to lectures on YouTube. Or they could be practical developments based on experience—an affective theory of pressing projects—cast into the
future or established through reflection: for example, the Rosa’s House of Culture Self-Organization Group, post-Soviet studies of comradeship with the Chto Delat
tutor collective, or research with the SRI for Doing Nothing.

_HoBoroaHwow
EAKY 7 PEPATAM?
41 XE OHU CPA3Y
HE CKA3ANU?

BbloAHEHO-TO
BINOAHEHO, HO TENEPL
Mbl HE YCITEEM
HOCTABUTD PEGATAM |1
HOBOTORHION EAKY:..

TPU...ABA...ORHH..
NYCK!!

Let’s attempt to analyze what is going on in the pictures:

1. Affect. Yabida Koryabeda is seized by curiosity and
jealousy towards this partnerly project. Yabeda is the figure
who begets secret practices in the field of the comrade’s
court. An excluded individual, not accepted by the collective.
Disorderly conduct, a liminal and subversive practice.

She creates the kind of horizontal difficulties that are very
important in comradeship. Choosing comradeship instead of
collaboration or collectivity, you end up in a situation where
your gifts make intimate existence harder for those around you.

2. She decides to join in through the power of the elements.

3. The world of objects fills their whole field of perception,
causing alarm. The space changes and fills with non-human
agency.

4. Her affect moves from the pole of nothingness to the pole
of grandeur. This dynamic is characteristic of individuals with
borderline organization, of those who are outside the bounds
of the social and yet interact with it.

5. The space has changed. Thanks to the difficulties that
Yabeda is glad to offer, new possibilities and the potential for
the perspective to shift to the world of things appear.

6. A call for comradely mobilization. The collective expands
for the sake of adaptation and non-human partnership.

7. Practices of everyone’s shared desire come to their aid.

8. As they work, they gather new comrades. As we figured
out, they are drawn by shared desires and non-human agency
sewn together with the affect of a borderline character. The
non-human appears as an actor; in light of an environmental
disaster—the end of the world—they turn into helpers and
comrades.

9. The zero-level of comradeship arises, where everything
can be started afresh. Mobilization, equality.

10. A critique of practices of identity and mobilization
appears.

11. They discover a problem of collective communication
and clarify their common task. Insight, shedding light on the

common task, moving towards the event.

12. Acceptance of weakness, a state of comradely frustration.

Where should we look for the entrance
into comradeship? What examples of

contemporary comradeship do we find?
We could propose that the guarantee of comradeship is a
common ideal. List of possibilities where the thing in common
is an affect. Comrades in misfortune is how collectivity is
formed now. We can suspect a sense of comraderie among
National Guard soldiers, among the police. It seems like the
concepts of Soviet comradeship and the pursuit of a feeling
of social belonging have gotten stuck together. But all these
bases, including equality, can also be postulated under fascist
regimes. A comradeship that is positive or based in the
sentimental post-Soviet wake can turn into legalized systemic
violence.

Today’s comrades are in a critical position vis-a-vis
socialization, civil status, and relationship to power. The
basis of comradeship is emancipatoriness, including the
liberation through radical imagination that involves passing
through the gates of binarity. Holding back the binary pairs,
we discover which groups and practices correspond to the
category of comradeship. Who emancipates themselves and
who organizes themselves? For example, queer practices slip
between the poles of masculine and feminine, while those
who practice procrastination find themselves in between the
carrying-out of a task and laziness and decay. I hope that we
aren’t striving for success—for grandeur—and aren’t falling
into the abyss of nothingness.

We’re having trouble defining the comrade
zone, but we see the comrade in the other.
Not through the rose-tinted glasses of
assisting or mobilizing them, or through
collegiality, but through the glasses of
devilry, of an emancipatory position.
That is, through holding back the poles
of binarity: the devil’s horns and his little
donkey tail are our interface for solidarity.

During our post-Soviet research into comradeship at the
School of Engaged Art, I came across a collection of back
issues of the illustrated children’s magazine Murzilka. The
protagonist is a character with a beret and scarf who mutated
out of a yellow mutt. The first issue came out in 1924, and
the magazine was the official publication of the All-Union
Leninist Communist Youth League’s Central Committee
until 1991. The magazine’s mission statement read: “Murzilka
will reflects kids’ life, as well as nature. Murzilka shows how
kids should work together so that they have fun working”
During the laboratory, I opened a ‘93 issue and recognized/
remembered a comic that had affected me as a 9-year-old—
in particular, I remembered the way the evil witch Yabida
Koryabeda behaved. Its interesting that it reflected my
algorithm of comradeship and comradely practice as I see it
nOW.

13. Evil offers comradely support, a comradely gift.

14. Assemblage. Saved by the sense of ones place in the
comradeship. In holes, on the borders of the real.

15. The time of comradeship is specified, counting
backwards, the magic of the deadline.

16. The launch of the ecosexual project—the Christmas
tree remains pristine and hospitable. Trans-local practices
of community are connected to new resources that were
impossible to imagine before.

17. Here we see a circle dance—an event that organizes
everyone—but we don’t see its old foundation, the earth is
absent. The comic asks us to think about a new epistemology:
what are the dancing comrades’ meaningful looks at us
implying? What's up with the earth? Why is it missing from
left-wing discourse and how can we reappropriate this concept?



CM. MNOJIHOE U3gaHune



https://averdose.art/perepostsoviet-full-1.pdf

