AHHA ABEPBLAHOBA
[1bINbHas KapamernbKa: acce/gomMallHumn becrnopsgok

MeuTaeT NpIWINIHYTH K OHOI M3 CTOPOH
BOPOT OMHAaPHOCTH

IIpibHAA KapaMenbKa

TIOCTCOBETCKOI CEKCYyaTbHOCTH

Ho MuUxpoHbI ee MOMOUTHNUIIBI

CHMMAIOT C ONIIO3UIIMY YeTOBEeYeCKIX

U cneraer npoTodeMMHNCTKA NPU3PpAYHAS
B mapacynnup mwin camonoBpexieHue
Kaxk ke Kak ke yIlakoBaTth ee B paHTUK

c noprperom Ppeiiga?

Ee MO>XHO TOIBKO HAIITH Iie HUOYAD

3a IKa(doM HeOXKNTAHHO,

HMCIYTaBIIVCh U3PATHO BCTPeUN

C pealbHbIM

Mama rosoput u3 60-X, Korja Haxoguiaa
KapaMeJIbKY, MbI/IA IIOf; KPAaHOM U Chefjaja

TaMm Ha TpoCcTOpax 3KCTEPPUTOPUATLHOCTH,

MeX/Ty 3[JaHMIT TOCONbCTBA UAEHTUYHOCTHU U TOCYAPCTBEHHOTO
o611ero nmpoexTa:

— Thi 6a/raHCHpYeIb Ha TPaHu

— S w ecTb 3Ta rpaHb

rosoput JoH Dmakc, reporHs aBaHTAPAHOTO HAyYHO-
¢anTacTMYeCKOro KubepIaHk My/IbTcepuaa Mpo BUPYCHBII
aTIOKaJINIICYIC, KOTOPBIN TPaHCIMPOBasICA Ha ameprkanckom MTV ¢
1991 ropma

A s XJIONYIIKY Halll/Ia Ha IOMOJiKe B 90-X, OTIyCKa/M I'y/IATh 32
3a60p, XOTe/Ia JOCTaTh IIBETHbIE KPY>KOUKM IIePErOPOAKI U3 Teblja
Tybyca n 6yx — manpunk 60-60.

Mawmbl HeT Ha fjade, 6a0yIka 3yOHas Bpadnuxa — OIepaTopKa
60pMalINH C HOXHBIM IIPUBOJIOM — BCET/a PacceKaa CTAKaHIMK
MODPOXXEHHOTO — BepPTMKa/IbHbIil HaJ[pe3 O4eHb XOJIONHOr0 — Ha
iBe 4acTu

Marnenbkas Bepa Ha mapkeTe Hac/aXgaeTcs

Moit menyuika yfapua HOXKOM JIF0OOBHUITY CBOETO ChIHA U CbIHA
PaHNT ¥ yMep Yepe3 HeCKONbKO /IeT

CeMeitHble MarHO3bI

Opraanyeckne MOpaXXKeHN MO3Ta VS TePOMHOBAs 3aBUICIMOCTD
Hap poc reappeiiniamu Tenepb OCTaBU/IM BOEHHBIX MM OY€Hb
TSKENI0 — AeIpeccus

Sl HacmaXkAaCh Ha TONATKAX MTOBEPXHOCTHIO CBEXKe YI0KeHHOTO
JTaMIMHaTa

Marp Manenbkoii Beppl, Kak HaBOfiAIas MOPAJOK, yAEP>KMBAOIASA
CTPYKTYPY, MaTePMHCKOE O>KeCTOUeHe — elrie offuH apdext —
MOT7Ia OBI CIeIaTh PEBOIOLIIO

Mawma 60uTCs CTaTh MIPOFABIINIIEN 13
MarasuHa 24 yaca, ocobeHHoO Korja B 10-x
ujeT 3a bproT, MpICTIEHHO M3BMHAACD Ha
Kacce

K em. Kapasean

MarneHnbkas Bepa Ha oy Mexpy paboroiit npu ¢papMa-opHoO
KanmmrTaan3me 1 COBETCKUM IIAMITaHCKUM — HpOTO(i)eMI/IHI/ICTKa B
MapacynIufaabHOM aKTe TPAHCTPECCHL.

KpacnBo 3ByYnT [MarHoCcTiKa — KaK Ha3BaHME «HACTOSAIIETO»
3cce, KPUTUIECKOTO 9CCe PO NATOMOTU3ALNI0, OMOIIONNTHKY,
MeVIIVHCKMIL JUCKYPC

Caxap pacTBopsieTcs B Mblie. PasHnija Mexxy AByMA BepcuaMu
MynbrduibMa «Moinoabip» 43 1 56-IT — Kob6aB/IeH IpUIIeB
«Beunas cmaBa Boje»

Paiix ToxXe 1cKas BbIxop depe3 addekT, aIKcTas, oprasm
ITpoTodeMnHN3M IepexnBaga — OTBEYao,

Ho 3a mapacynuuy He BO3bMYCb, TOJIbKO ABepfio3,
CaMOIIOBpeX/atolee

boima na Heo-Palixmanckux nmynbcanusax; ele u3 IpoXXUToro —
HOJTy4y/Ia 3afaHue OCTaBaThcsi B Marpuite; Ha mynbcarsix tebe
anadparMy CEABIVBAIOT, OOHMMAsI TBOMMI >Ke HOTAMM, IIOTOM
OTIIYCKAIOT pe3Ko. bbelllb MopyIKoii 06 IO/, CMOTPUILb B I7Ia3a
TPaBMMPOBAHHO XKEHII[VHE V1 CATAHNHCKIM TOHOM KPUYMIIb YTO-
TO IOfipa3yMeBalolliee «3aCylLIeCTBOBATh B HECYIECTBOBAHMI»* 1
CMeX BeIbMUHCKUIL IIPOCTYIIAeT, @ OHA IIaYeT OT 3aBUCTHU

O! n emmje unTana TYT U3 KIMHNKMA 3/I0BEIIee:

«O0Ho1i u3 xapaxmepHvix uepm 00cned08aAHHBIX HEHUUH

€ NOZPAHUMHBIM PACCIMPOTiCINEOM TUUHOCHU Obia Ux
CnOCcoOHOCMY 6 psAde CIyuaes 6bIX00UMD C Mepaneemom Ha
KauecmeeHHO UHOTI yPOBEeHb IMNAMUHECKUX OMHOUleH U,
KOmopblii 3aKA104aNCA 8 UX CHOCOOHOCIU «NPOHUKAMDY 6 OYULY»
mepaneema, co30a6amv CUNbHOE HEOObIMHOE, PAUUOHATIVHO He
00BACHUMOE HYBCE0 0C6€00MIEHHOCHU 0 HAUOO0Tee UHMUMHDBIX
e20/ee nepexcusanuax u cexpemax. Bosnuxnosenue maxozo
uyecmea évi3viéaem y mepanesma 00bI4HO NOA6/IEHUE MPeEBO2U,
CEA3AHHOII C NePeHUBAHUEM BIMOPIHEHU 6 2PAHULDL €20 I20-
cuctmembl, HApyuieHUe HY6CMEa cenapamnocmu u 6e30nacHoti
U30TUPOBAHHOCIU O NAUUEeHMKU»**

CTPYKTYPA UCCIIEJOBAHWUA:

ITar 1. Kapamesnbka coBeTcKas, 3a mKadoM HalijjleHHasA, HUKOMY
He HY)KHasl, TO/IbKO IeTAM UCTOPUN

ITar 2. IMapacymmup manenbkoit Bepsr 80-x,
poTodeMMHNCTCKAA Ha IOy Ba/IAeTCA — LIAMIIAHCKMM JIMIIKUM
obmuBaeTcs

IITar 3. Kapamernbka n3 xmmma 90-x Vipuasr CanTbIKoBOIT
«Tomy6bre rmaskm»:

«Tpyono 6vumv 00unoxoii, Ho ne2ko 6vimv c600600HO1I
Boimv nuuveii u 0anexoii kax 36e30a-0a

TpyoHo 6vimv 00uHOKOI, yMHOUL U
cymac6poonotiHexncnoii 6vimo u scecmokoii unozoa-oa»

Nuayrypanusa rpanguossoro Hyna-dyrca, B Mofie
IIpefjaTe/IbCTBO, TOPMOHAIBHBIN OXKAb, IyOepTaT
VICTOPUU, POXKJEHIE Y CMEPTb KBUP 3CTETUKI***.
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WITH LOVES

SCANDAL
GERALDO

BASEBALL ’89

SUSAN SARANDON

b
T
.y

14

B coBeTckoM MyIbTUIbME IEBOYKA FOBOPUT XUBOTHBIM: « K110
noxeanum mMeHsA nyvuie ecex, mom nonyuum eKyCcHy1o

xongﬁemy». Ee naspiBarot KpacnBoli TOMTBKO B MOMEHT IIOTY4EHNSA
HEOXXUJAHHON TPaBMbl — YKOJIa UIJION, TIONb3YACh apdexTom,
paspensaor KoHdeTy Ha BCeX ¥ 3epKaJiblie 33 OIHO 0600611eCTBIIAIOT.

[Te1bHYI0 KapaMenbKy He IPMBECTH B TOBAPHBIIT BUJ, OHA
0603Ha4aeT HUYEIHYIO TepPUTOPUIO, TMHKYETCA ¢ OOMbLINMMU
TAHHBIMM MVpa Belllell — 3CTeTndecKast ONTIKA HaM HOf[pyra —
pacronoxeHne B IPOCTPAHCTBE B CBA3Y C APYTUMU 00beKTaMM

ITporoH: npoToQeMIHN3M IBIIbHO KapaMenbKy 60-X, TapacynImy
ManeHbKoii Bepor 80-X, rpanauosubii Yyna-uymnc 90-x m...

IIar 4. «Paxossie meitki» — co BKYCOM TIBI/IN
Candy Crash **** test kapamenbku.

ITpuUK/IIOYEHNUS YUCTOTHI, pealbHOe MBI IIpAYeM B KOpoOku Vikea
IIpucAarass MUHUMANIN3MY B 9CTETUKE. Ecmu AETCTBO NCTOPUU
3aKOHYIMIOCD, IPUJEThCA HaBpaTh cebe ¢ Tpu Kopoba, 4To Obl
CBHECTD NBIIbHYIO KaPAMENbKY.

IIpexx/ie YeM yCTaHOBUTb HOBOE BOOOpaXkaeMoe:
Candy Crush ne Tax 6e3061aHa, KaK KaXXeThCs
YT0O6BI IPUKOCHYTLCA K KOY, Hy>KeH IIPUIIbIIeHHbIi nHTepdeiic

— TaK BOT K€ OHa, TBOA HOBasA MaMa

ITpumevanus:

* — Jlexuus Amnel Mutpodanosoit “Kak 3acyujecTBoBaThb B
HecylecTBoBaHUM  Ha youtube kaHane IK Po3br

** — VI3 pesoMe Kadeppl ICUXUATPUM HAPKOJIOTUHN 1
ncuxorepanuy HMI'Y «IlorpaHn4HOe NMCYHOCTHOE PACCTPOVICTBO
y >keHIMH» https://cyberleninka.ru

*** — Jlekums Pomana OcbmuHKuHa «PoXXieHe 1 CMEPTDb KBUP-

3CTETMKU B IOCTCOBETCKOM MCKYCCTBe» Ha youtube kanane JIK Possr
*** — Tlono B. Ilpecnapo «Candy Crush wmm npucrpactue B

9Py TeeKOMMYHUKaIy/K06aBKa K 9pe TelneKOMMYHUKALN/
3aBJICHMOCTD B 9Py TeJIeKOMMYHMKauum» https://cyberfemzine.net/
slash_transl/

Anna Asepvanosa — yuacmuuya epynnot Camoopeanuszavust JJK
Po3vi; VHocenepKa e0pMOHANbHOLL NPOKPACMUHAUUU H U L e20 0 e
714 M b; 3AHAMA COYUATLHBIMU MEXHON0ZUAMU U UCHONHUMENbCKUM
uckyccmeom. http://averdose.ru

It dreams of sticking to one side

of the gates of binarity,

The dusty candy of post-Soviet
sexuality

But the microns, its helpers, remove
it from the human oppositions.

And the ghostly protofeminist

flies off

Into parasuicide or self-harm
Justhow does one packitinawrapper
with a portrait of Freud?

Only ever found unexpectedly,
somewhere behind the wardrobe,
pretty darn scared of meeting the real.

My mom speaks from out of the
‘60s, when she found the candy;,
washed it off in the sink and ate it

There in the expanses of extraterritoriality,
between the buildings of the Identity Embassy
and the state’s common project:

- You're skating the edge

- T am the edge

says Aon Flux, the titular heroine of the
avant-garde sci-fi cyberpunk animated show
about a viral apocalypse that was broadcast
on MTYV starting in 1991

Meanwhile in the 90s I found a party popper
in a dumpster—they had let me go for a walk
out past the fence

I went to take the colorful discs sectioning the
little tube’s body out and pow—a finger owie
Mom’s not at the dacha; Grandma’s a
dentist—a handler of foot-powered drills—
she always sliced through pre-packaged sugar
cones of ice cream—a vertical incision into
something very cold—making two halves

Little Vera is enjoying herself

on the hardwood floor

My grandfather stabbed his son’s lover and
wounded his son and died a few years later
Family diagnoses

Organic brain lesions vs. heroin addiction
Now the national guard’s been subordinated
to the military and they’re having a rough
time—depressed

I am on my shoulder blades enjoying the
surface of the freshly laid laminate flooring
As an orderer, Little Vera’s mother holds the
structure together,

a maternal bitterness—yet another affect—she
could have made a revolution

My mom is afraid of becoming a
cashier at the 24/7 store, especially
when she goes to get brut in the
2010s, mentally apologizing at the
register

Little Vera is on the floor between work
under pharmacopornographic capitalism
and Soviet cham-pagne—a protofeminist in a
parasuicidical act of transgression.

The diagnosis sounds beautiful—like the title
of a “real” essay, a critical essay on pathology,
bio-politics, and medical discourse

Sugar dissolves in soap. The difference
between the 1943 and 1956 versions of the
cartoon Moydodyr[1] is the added refrain
“Eternal Glory to Water”

Reich also sought for a way out through
affect, ecstasy, or orgasm

I went through protofeminism, I //keep my
word

But I can't go for parasuicide, only
Averdosing, the self-harmful

I've been to neo-Reichian pulsations; amongst
my other experiences was being tasked with
staying in the matrix; at the pulsations they
squeeze your diaphragm, embracing you
with your own legs, and then drop you, hard.
You hit the floor with your pillow, look the
traumatized woman in the eyes, and shout
something in a satanic tone to the extent of
“starting existing in nonexistence,* and the
witch’s laughter shows, and she weeps with

envy

Oh, T've also been reading some ill-boding
stuff in clinical studies:

“One of the characteristic features of the
women with borderline personality disorder
surveyed was their ability in a number of
cases to establish a qualitatively different
sort of empathic relations with the therapist
based in an ability to ‘get into his or her soul;
creating a strong, unusual sense, unex-
plainable by reason, that the woman was
aware of his or her most intimate experiences
and secrets. This sense is usually associated
with anxiety on the part of the therapist,
caused by experiencing a violation of the

ANNA AVERYANOVA
The Dusty Candy: An Essay/Household Disorder

®doto 1 ToBapHkI crioBapb CCCP B 9 Tomax.
®doto 2. Ha obnoxke Playboy rmaBHas repounHs

¢punbma ManeHbkasa Bepa. Pexuccep B.IMuayn.

1988

®dorto 3. [NpukonoTtas urmnom, co BKycom 6aHaHa
— npuyacTve cnywartenbHuLam cemMmvHapa
«CekcyanbHOCTb MOCTCOBETCKOrO» OT EneHebl
KocTteineson.

®doto 4. [nakat ManeHbkasn Bepa

®doto 5. Bepcust norotuna paspabotaHHOro
Metpom MNanacoBbIM ANs HOBOTO NPUIOXEHUSI
Easy2Cam, yctaHOBMB KOTOpOe BeGkam
MOZEenu CMoryT TpaHCNMPOBaThb 3pOTUYECKOE
LIOY Ha MaKCcMMarnbHOE KONMMYecTBO nNnatgopm
ogHoBpeMeHHo. O Takow MyTauum uaeT pedb

doTo/Figure #4

B cTaTbe Mpecbsgo “Msrkas TiopbMa: 4obpo

noXxanoBaTtb B JOMaLUIHKOKO Tene-pecny6nMKy".

B Hawwm goma ¢ kapaHTMHom COVID19
nepeycTtaHoBreHa Bepcus dhamako-nopHo
KanuTanuama, ele B koHue 20 Beka Tak
BbICTpOeHa bbina nHpacTpykTypa ocobHsika
PlayBoy. OTnoxeHHoe, npokpacTHUpyemoe,
nepBepCUBHOE XXernaHne COBETCKOro NpoekTa,
TPEBOXHO M TOYEYHO MNepenvBaBLLIeecs B
MapruHanbHOM NOTEPSIHHOM MPOCTPaHCTBE
NMOCTCOBETCKON MbINN, TYT e — He
nepeMecTMBLUMChE C Mofa, 0Ka3anocb

MOOGMIM30BaHo, CTepunn3oBaHoO 1 ynakoBaHO B

cBepkatowme nHTepdencol.

boundaries of his or her ego system and sense
of separateness and of being safely isolated
from the patient”**

OUTLINE OF THE STUDY:

Step 1: A Soviet candy, found
behind a closet, unwanted by
everyone but the children of
history

Step 2: Little Vera’s 1980s
parasuicide: a protofeminist rolling
on the ground, sticky champagne
getting her doused

Step 3: The candy in Irina
Saltykova’s 90s music video for

“Blue Eyes™:

“It's hard to be lonely, but it’s easy to be free
Yeah, to belong to no one and be distant

as a star

It’s hard to be lonely, a smart and wild girl
Yeah, to be gentle, sometimes cruel”

The inauguration of the immense Lollipop,
betrayal in style, hormonal rain, history’s
puberty, the birth and death of queer
aesthetics.***

In one Soviet cartoon, a girl tells the animals,
“Whoever gives me the best compliment gets
a yum-my candy” They call her beautiful only
in a moment of unexpected injury—poked
by a needle, taking advantage of the affect,
they divide the candy among everyone and
common the mirror while they’re at it.

You can’t make a passable commodity out of
the dusty candy: it denotes a no-man’s land,
links up with the big data of the world of
things—the lens of aesthetics is our friend—
a location in space in connection with other
objects

Run it through: the 60s-era proto-feminism
of the dusty candy, the 80s parasuicide of little
Vera, the immense lollipop of the 90s and...

Step 4: Crab Necks[2] with a hint
of dust. The candy’s crash test.****

The adventures of cleanliness; we hide 1 5
the real in Ikea boxes

swearing allegiance to minimalism in
aesthetics. If history’s childhood is over,

you'll have to tell yourself a pack of lies in
order to eat the dusty candy.

Before you install a new imaginary:

Candy Crush is not as harmless as it seems

To touch the code, you need a dusty interface

—that’s your new mom right
there[3]

FOOTNOTES:

* “How to Start Existing in Nonexistence,”
lecture by Alla Mitrofanova, available on
Rosa’s youtube channel

** From the abstract for “Borderline
Personality Disorder in Women,” Novosibirsk
State Medical University

w0+ “The Birth and Death of Queer Aesthetics
in Post-Soviet Art,” lecture by Roman
Osminkin, available on Rosa’s youtube
channel

**#** Paul B. Preciado, “Candy Crush Rehab,”
An Apartment on Uranus

TRANSLATOR’S NOTE:

[1] the titular character is a sink who teaches
the boy protagonist the importance of
washing.

[2] indeed the name of a Russian brand of
caramel.

[3] this phrase come from a broadly
lambasted ad for the 2020 constitutional
amendments, which both reset the clock for
Putin’s presidential term limits and officially
enshrined heterosexual marriage. In the ad,
set in the dystopian future of an un-amended
Russia, a newly adopted boy asks where his
monm is as he exits the orphanage—only to
be presented with his dad’s effeminate gay
partner! The line has since become a meme.

Anna Averyanova is a member of the Rosa’s
House of Culture Self-Organization Working
Group, Hormonal Procrastination Engineer
at the Research Institute for Doing Nothing,
and a social engineer. Site: averdose.ru

Figure 1: The 9-volume USSR Commodity Dictionary
Figure 2: The protagonist of Little Vera (dir. Vasili Pichul, 1988) on the cover of Playboy
Figure 3: Poked with a needle, banana-flavored—attendees of Elena Kostyleva’s seminar

on post-Soviet sexuality take communion
Figure 4: Poster for Little Vera

Figure 5: One version of a logo developed by Petr Papasov for the new application
Easy2Cam, which will allow webcam models to broadcast erotic performances on as many
platforms as possi-ble simultaneously. Preciado discusses this mutation in his article “The
Soft Prison: Welcome to the Telerepublic of your Home.” In our COVID-19 quarantined
homes, a version of pharmacoporno-graphic capitalism has been reinstalled that hearkens
back to the late 20th-century infrastructure of the Playboy mansion. All of a sudden, without
budging from the floor, the put-off, procrastinated, perverse desire of the Soviet project that

anxiously and surgically flows over into the marginal lost space of post-Soviet dust has

been mobilized, sterilized, and packaged into sparkling interfaces.
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https://averdose.art/GHOSTS-full.pdf

